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0 PROJEKTE

X X X X X X X X X X X X X X X X X X

PROJEKT OPENEON sLEDUJE SUCASNY
SVETOVY TREND DOSTAT UMENIE A DIZAJN
80 NA/BLIZSIE K VEREJNOSTI, PRIAMOU
INSTALACIOU VO VEREJNOM PRIESTORE.

POMOCOU TECHNOLOGIE NEONU »PRINASA NA
SVETLO" AKTUALNE KULTURNO-SPOLOCENSKE
TEMY, KONFRONTUJE VERE/NOST NIELEN SO

SUCASNYM DIZAJNOM, ALE | UMELECKYM
ODKAZOM DANYCH TEM. VERE/NOST SA
TAK HRAVOU A KREATIVNOU FORMOU
OBOZNAMUJE S VIZUALNOU KOMUNIKACIOU
AKO DISCIPLINOU, KTORA OKREM SVOJE)
UZITKOVE) FUNKCIE MOZE OBSAHOVAT A)
KRITICKY POHLUAD NA AKTUALNE POLITICKO-
SPOLOCENSKE TEMY A BYT RELEVANTNA
A) V KONTEXTE SUCASNEHO UMENIA.
OPENEON MA VYSTAVNO-VZDELAVACH
CHARAKTER, PODPORUJE ALTERNATIVNY
TURIZMUS, KOLABORATIVNU PRAX

A BUDOVANIE KULTURNYCH SIETI.
OPENEON MA TRI FAZY - WORKSHOP,
VYSTAVA A INSTALACIA VO VERE/NOM
PRIESTORE (NEONTOUR).

e FAZA — WORKSHOP x x x X X X X X X
(27.-30. oKkTOBER 2009, CVERNOVKA,
PLAN C, BRATISLAVA)

WORKSHOPU SA ZUCASTNILA SKUPINA

12 tupf - STUDENTI VYSOKE) SKOLY
VYTVARNYCH UMENI(, SLOVENSKE)
TECHNICKE) UNIVERZITY A PROFESIONALNI
DIZAJNERI 20 SLOVENSKA A CESKA.
VYTVORILI SA DVOJICE STUDENTOV

A PROFESIONALOV, KAZDA DVOJICA
PRACOVALA NA JEDNOM ZADANI. VWZNAM
TEJTO FAzY sPOCiVA v PONUKNUTI
MOZNOSTI KOLABORACIE AKO NETRADICNE)
METODY KREATIVNE) TVORBY PRE UGELY
JE) VYSTAVOVANIA V GALERIJNOM ALEBO

ABOUT THE PRO)ECT

X X X X X X X X X X X X X X X X X
THE PROJECT OPENEON FOLLOWS THE
PRESENT TRENDS, I.E. BRINGING ART
AND DESIGN CLOSER TO GENERAL PUBLIC
(BY ITS INSTALLATION IN PUBLIC SPACE).
WITH THE HELP OF NEON TECHNOLOGY
IT “BRINGS TO LIGHT" TODAY'S CULTURAL
AND SOCIAL ISSUES, IT CONFRONTS

THE PUBLIC NOT ONLY WITH THE
CONTEMPORARY DESIGN, BUT ALSO WITH
THE ARTISTIC EXPRESSION OF GIVEN
TOPICS. THUS THE PUBLIC GETS TO KNOW
VISUAL COMMUNICATION AS DISCIPLINE
THAT CAN BOTH EXPRESS CRITICAL VIEW
ON THE PRESENT POLITICAL AND SOCIAL
ISSUES AND BE RELEVANT IN THE
CONTEXT OF CONTEMPORARY ART. THE
TASK OF OPENEON IS TO EXHIBIT AND
TO EDUCATE, IT ENHANCES ALTERNATIVE
TOURISM, COLLABORATION AND BUILDING
CULTURAL NETWORKS.

OPENEON INCLUDES THREE PHASES

- WORKSHOP, EXHIBITION AND
INSTALLATION IN A PUBLIC SPACE.
PHASE T3 WORKSHOP x x x X X X X X
(27-30 OcTOBER 2009, CVERNOVKA,
PLAN C, BRATISLAVA)

THE WORKSHOP WAS ATTENDED BY

12 PARTICIPANTS, STUDENTS OF
AcaDeEMY OF FINE ARTS AND DESIGN,
SLOVAK TECHNICAL UNIVERSITY IN
BRATISLAVA, AND BY PROFESSIONAL
DESIGNERS FROM SLOVAKIA AND THE
CzeECH REPUBLIC. THEY WORKED IN
PAIRS, EACH PAIR WORKING ON ONE
ASSIGNMENT. |IT OFFERED OPPORTUNITIES
FOR COLLABORATION RESULTING IN NEW
ART TO BE DISPLAYED IN A GALLERY OR
IN A PUBLIC SPACE.



VEREJNOM PRIESTORE.

Il FAZA — VYSTAVA X X X X X X X X X X
(4. DECEMBER 2009 - 8. JANUAR 2010,
OPEN GALLERY, BRATISLAVA)

VYSLEDKY WORKSHOPU (7 ROZNYCH NEONOV
SO SOCIALNYM A KULTURNYM PODTEXTOM)
BOLI PREZENTOVANE FORMOU VYSTAVY

v OPEN GALLERY V BRATISLAVE. PROJEKT
OPENEON BOL VYBRANY SPOMEDZI INYCH
PONUKANYCH VYSTAV A GALERIA MU
POSKYTLA SVOJ VYSTAVNY PRIESTOR PO
DOBU 1 MESIACA. VWWZNAM TE)TO FAZzY
srPOCiVA V PREZENTOVANI VYSLEDKOV
WORKSHOPU PRVYKRAT VEREJNOSTI VO
FORME ARTEFAKTU. VYSTAVA SLUZILA A)
AKO MIESTO, KDE SI NAVSTEVNICI MOHLI
VYBRAT NEON, KTORY BY MALI ZAUJEM V
RAMCI TRETE) CASTI PROJEKTU ZAPOZICAT
A UMIESTNIT VO SVOJE) PREVADZKE.

IIl. FAZA — NEONTOUR x X X X X X X X X
(PLANOVANY PRE ROK 2070, PRIESTORY
PREVADZOK V MESTACH PO SLOVENSKU)

Po SKONCEN{ PREZENTACIE NEONOV

Vv OPEN GALLERY 2ACNE ICH UMIESTNOVANIE
PRIAMO DO PRIESTOROV KULTURNEHO
CHARAKTERU — GALERIf, KNHKUPECTIEV,
KAVIARN{, HUDOBNIN A DIZAJN SHOPOV.
ZAPOZICANIE BUDE SPREVADZAT KRATKY
POPIS PROJEKTU, KATALOG A MAPKA
NEONTOUR (LOKACIE UMIESTNENIA NEONOV).
VYZNAM TE)TO FAZY JE V ZATRAKTIVNENI
PREVADZOK, PREDSTAVU,UCICH KVALITNY
KULTURNY OBSAH, KTORE MAJU ZAUJEM
VYJADRIT NAZOR K TEME ZAPOZICANEHO
NEONU. PRESUNOM PO JEDNOTLIVYCH
LOKACIACH JE UMOZNENE POZRIET SI CELU
VYSTAVU FORMOU ALTERNATIVNE) KULTURNE)
TURISTIKY. VWSTAVA JE MOBILNA A PRINCIP
VERE/NE) INSTALACIE UMOZNUJE JE)
VARIACIE V LUBOVOLNOM MESTE.

PHASE 2: EXHIBITION x x X X X X X X
(4 DEcCemMBER 2009 - 8 JANUARY 2070,
OPEN GALLERY, BRATISLAVA)

RESULTS OF THE WORKSHOP

(7 DIFFERENT NEON ARTIFACTS WITH
SOCIAL AND CULTURAL MESSAGES)
WERE EXHIBITED IN OPEN GALLERY. THE
PROJECT OPENEON WAS CHOSEN FROM
AMONG SEVERAL OFFERED TO OPEN
GALLERY WHICH PROVIDED ITS PREMISES
FOR ONE MONTH. THE IMPORTANCE OF
THIS PHASE IS IN PRESENTING RESULTS
OF THE WORKSHOP FOR THE FIRST

TIME AS ARTIFACTS. IN THE GALLERY,
VISITORS COULD ALSO CHOOSE THE NEON
ARTIFACT THAT THEY WOULD LIKE TO
BORROW AND DISPLAY ON THE PREMISES
OF THEIR OWN COMPANIES, WHICH WILL
BE THE THIRD PART OF THE PROJECT.
PHASE 3: NEONTOUR x x x X X X X X
(PLANNED FOR THE YEAR 2010,
PREMISES OF BUSINESSES IN SEVERAL
SLOVAK TOWNS)

AFTER THEIR PRESENTATION IN OPEN
GALLERY THE NEON ARTIFACTS WILL

BE PLACED IN PUBLIC CULTURAL
INSTITUTIONS, SUCH AS GALLERIES,
BOOKSHOPS, CAFES, MUSIC SHOPS,
DESIGN SHOPS, ETC. EACH DISPLAYED
ARTIFACT WILL COME WITH A SHORT
DESCRIPTION OF THE PROJECT,

A CATALOGUE AND A MAP OF THE
NEONTOUR WHICH WILL MAKE IT
POSSIBLE FOR VIEWERS TO SEE THE
WHOLE EXHIBITIONS THROUGHOUT

A TOWN. |IT WILL MAKE THE PREMISES
MORE ATTRACTIVE AND PRESENT THE
COMPANY'S VIEW ON THE TOPIC. THE
EXHIBITION IS MOVABLE AND CAN
EASILY BE VARIED HERE OR ABROAD.



ELEN TIMU/TEAM MEMBER
X X X X X X X X X X X X X
PETER VAZAN

NEONOVA ZMENA I.

X X X X X X X X X X X X X X X X X
OTVORENE, ZATVORENE. SLNKO ZAPADLO,
SVETLA ULiC MESTA SA PREBUDZA,U.
ESTE NEDAVNO NA SLOVENSKU TAKMER
UPLNE ABSENTOVALA SVETELNA
REKLAMA. A PRITOM UZ DAVNO PREDTYM
(ob TIMES SQUARE, CEZ ULICE TOKYA
AZ PO OPUSTENU BENZINOVU PUMPU)
DOTVARALA NOCNY ZIVOT VO VYSPELYCH
KRAJINACH CELEHO SVETA. NOCNE
PUTACE MALI SPOLOCNEHO MENOVATELA
- NEON. DNES SME UZ A) MY OSVIETENI
MNOZSTVOM PLYNOVYCH TRUBIC
UKRYTYCH ZA PLAGATMI CITYLIGHTOV
NAJROzZNE)SICH VELKOSTI. NEONY SU
NEODDELITELNOU SUCASTOU NAKUPNYCH
CENTIER, TELEVIZNYCH SHOW, OBCHODOV,
RESTAURACI{ A PUBOV. ICH POUZITIE

JE VSAK VWHRADNE KOMERCNE.,

ClErOM WORKSHOPU OPENEON JE SNAHA
VYUZIT TENTO TYP OSVETLENIA AKO
DIZAJNOVY MATERIAL A NENASILNE
0SLOVIT UNAVENE OCl MESTSKEHO
CLOVEKA. TIETO NEONY NIE SU
SEBASTREDNYMI LOGAMI KORPORACII,
NEPONUKA,U KONZUM ANI ODPOVEDE,
NELAKAJU K NOCNE) ZABAVE CI
VYHODNE) POZICKE. PRAVE NAOPAK.
PONUKA)U NIELEN ESTETICKY 2AZITOK
ALE OTVARA)U AKTUALNE A GLOBALNE
TEMY, KTORE SA TYKAJU KAZDEHO 2z NAS.
UPREDNOSTNUJU SOCIALNY ROZMER
PRED INDIVIDUALNYMI POTREBAMI,

A PRITOM SU TO VELMI OSOBNE ODKAZY,
POUKAZUJUCE OKREM INEHO A) NA
AMBIVALENTNOST POSTOJOV CLOVEKA
21. STOROCIA. PONUKA,U SLOBODNU
INTERPRETACIU PRE KAZDEHO, KTO MA
ASPON CHVILU CAS ZAMYSLIET SA...

NEON CHANGE |

X X X X X X X X X X X X X X X X X
OPEN, CLOSED. THE SUN HAS SET DOWN
AND THE LIGHTS ARE WAKING UP. ONLY A
FEW YEARS AGO THERE WERE ALMOST NO
STREET LIGHTS IN SLOVAKIA. ALTHOUGH
WE KNOW WELL THAT MANY YEARS
EARLIER THEY HAD BEEN PART OF NIGHT
LIFE - FROM TIMES SQUARE TO TOKYO TO
A LONELY GAS STATION IN THE MIDDLE OF
NOWHERE. THE LIGHTS HAD SOMETHING
IN COMMON - NEON. TODAY, WE TOO ARE
"ENLIGHTENED" BY THE GREAT NUMBER
OF GAS TUBES GLARING FROM BEHIND
THE POSTERS OF CITYLIGHTS OF ALL
SI2ES. NEON LIGHTS ARE INSEPARABLE
PART OF SHOPPING CENTERS, TV

SHOWS, SHOPS, RESTAURANTS AND
PUBS. THEY ARE, HOWEVER, USED FOR
COMMERCIAL PURPOSES ONLY. THE AIM
OF THE OPENEON WORKSHOP IS TO USE
THE LIGHTS AS A DESIGN MATERIAL,

BY MEANS OF WHICH WE WANT TO

OPEN THE EYES OF A CITY MAN. OUR
NEON LIGHTS ARE NOT AT ALL LOGOS

OF CORPORATIONS, THEY DO NOT OFFER
CONSUMPTION, NOT EVEN ANSWERS,
THEY DO NOT LURE YOU INTO NIGHT
DISCOS OR CONVENIENT LOANS. JUST
THE OPPOSITE. THEY NOT ONLY OFFER AN
AESTHETIC EXPERIENCE, BUT THEY ALSO
OPEN TOPICAL AND GLOBAL ISSUES WE
ALL ARE INTERESTED IN. THEY ENHANCE
SOCIAL ISSUES RATHER THAN INDIVIDUAL
NEEDS. AND YET, THE MESSAGES ARE
VERY PERSONAL REFERRING TO THE
AMBIVALENCE OF THE 2757 CENTURY MAN
THEY OFFER FREE INTERPRETATION TO
EVERYBODY WHO HAS AT LEAST A LITTLE
TIME TO THINKeee






ELENOVIA/MEMBERS

X X X X X X X X X X X X X
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X X X X X X X X X X X X X
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OPEN DESIGN STUDIO

X X X X X X X X X X X X X X X X X
OPEN DESIGN STUDIO jE 0BEIANSKE
ZDRUZENIE A INICIATIVA, KTORA POSOBI
V OBLASTI VIZUALNE) KOMUNIKACIE

A GRAFICKEHO DIZAJNU OD ROKU 2007.
SVOJE AKTIVITY ROZVIJA NA LOKALNE)
A MEDZ2INARODNE) UROVNI, BUDU/E
KONTAKTNE SIETE V KULTURNE)/

A SOCIALNE) OBLASTI. JEHO HLAVNYM
ZAMERANIM JE PREZENTOVAT
GRAFICKY DIZA)N AKO OTVORENU
PLATFORMU, ROZVIJAT ODBOROVU
INTERDISCIPLINARITU, KRITICKE
MYSLENIE A TAK PODPOROVAT
OTVORENE VNIMANIE VO VIZUALNE)
KOMUNIKACII PROSTREDNICTVOM
WORKSHOPOV, VYSTAV, HIER,
PREDNASOK A DISKUSII.

Cietom OPEN DESIGN STUDIO JE

A) OTVORENIE PROCESU TVORBY
GRAFICKEHO DIZAJNERA zA UCELOM
PODPORY UROVNE INFORMOVANIA
$IROKE) VERE/NOSTI A NAPOMOBCT TAK
ZVYSENIU VIZUALNE, GRAMOTNOSTI

A VIZUALNE) KULTURY V KONKRETNE)
KOMUNITE A SPOLOCNOSTI.

OPEN DESIGN STUDIO

X X X X X X X X X X X X X X X X X
OPEN DESIGN STUDIO 1S A NON-
GOVERNMENTAL ASSOCIATION AND
INITIATIVE WHICH HAS BEEN ACTIVE
WITHIN VISUAL COMMUNICATION AND
GRAPHIC DESIGN SINCE 2007. IT WORKS
ON LOCAL AS WELL AS INTERNATIONAL
LEVELS, BUILDS UP NETWORKS IN
CULTURAL AND SOCIAL AREAS. ITS
MAIN AIM IS TO PRESENT GRAPHIC
DESIGN AS AN OPEN PLATFORM AND
DEVELOP CRITICAL WAY OF THINKING
WHICH WILL LATER ENHANCE
PERCEPTION IN VISUAL COMMUNICATION
BY MEANS OF WORKSHOPS,
EXHIBITIONS, GAMES, LECTURES

OR DISCUSSIONS.

ANOTHER AIM OF OPEN DESIGN STUDIO
IS SUPPORTING THE CREATIVE PROCESS
OF A GRAPHIC DESIGNER SO THAT

HE COULD BETTER INFORM GENERAL
PUBLIC AND THUS HELP THE SOCIETY
TO INCREASE VISUAL LITERACY AND
CULTURE IN A GIVEN COMMUNITY,



WORKSHOP




MIESTO/LOCATION

X X X X X X X X X X X X X

PLAN C, CVERNOVKA
PARICKOVA 18, BRATISLAVA
WWW.CVERNOVKA.COM

DATUM/DATE

X X X X X X X X X X X X X

27.-30. okTOBER 2009

UEASTNICI/PARTICIPANTS

X X X X X X X X X X X X X
VYSOKA SKOLA VYTVARNYCH

UMEN\//ACADEMY OF FINE
ARTS AND DESIGN

ALICA HORVATHOVA
EMILIA JESENSKA

MATUS LELOVSKY

JAN TURZO

SLOVENSKA TECHNICKA
UNIVERZITA/SLOVAK
TECHNICAL UNIVERSITY
ONDRE) ALUSIK

ELENA BOLCEKOVA
MICHALA LIPKOVA

PETER SIMONI(K
PROFESIONALNI| DIZAJNERI
PROFESSIONAL DESIGNERS
DAVID BREZINA

CYPRIAN KOREN

ZUZANA KUB[KOVA
BARBORA TOBOLOVA

LEKTORI/LECTORS

X X X X X X X X X X X X X

KATARINA LUKIC BALAZIKOVA

BRANISLAV MATIS
MARTIN MISTRIK

I. FAzA

X X X X X X X X X X X X X X X X X
STVORDNOVY WORKSHOP BOL PRVOU
FAzOoU PROJEKTU OPENEON A KONAL
SA V PRIESTOROCH MULTIMEDIALNEHO
ATELIERU PLAN C v CVERNOVKE

V BRATISLAVE.,

UEASTNICI — STUDENTI A PROFESIONALI
- REPREZENTOVALI DVE NAJSILNEJSIE
SKOLY DIZAJNU NA SLOVENSKU

- Vysok(U SKOLU VYTVARNYCH

UMEN{ A SLOVENSKU TECHNICKU
UNIVERZITU. BOLI VYBRANI NA
ZAKLADE ROZDIELNYCH PRISTUPOV
oBOCH SKOL KU VYUCBE, AKO AJ
ROZNYM PROFESNYM ZAMERANIM.
VYROVNANY POMER MEDZI POHLAVIAMI
A PROFESIOU GRAFICKEHO DIZAJNU

S PRODUKTOVYM DIZAJNOM MAL
zABEZPECIT REZNORODOST NAPADOV

A KREATIVNU sPoLuPRAcU. U&AasTNIcCI
BOLI PODELEN( DO bDvojic (VSVU+STU),
PRICOM KAZDA DVOJICA SA DOHODLA
NA TEME, KTORU BUDE SPRACOVAVAT.
Ao POMOCKU DOSTALI ZADANIE

S VOPRED PRIPRAVENYMI AKTUALNYMI
TEMAMI| - PROSTREDIE, BIZNIS, SEX,
POLITIKA, TECHNOLOGIA, KULTURA,
SPOLOCNOST SPOLU S NIEKOLKYMI
POMOCNYMI KLUCOVYMI SLOVAMI.
SU8AsTou UVODU WORKSHOPU BOLI
PREDNASKY O HISTORII A POUZITIACH
NEONOV vV UMEN! (BRANISLAV MATIS),
A KRATKY UVOD DO JAZYKA SYMBOLOV,
IsoTYrE (MARTIN MISTRIK). PRIJEMNYM
OSVIEZENIM SA STALA PREDNASKA
CESKE) DVOJICE DIZAJNEROV-
UCASTNIKOV O ICH KONKRETNOM
PROJEKTE, V KTOROM IDEU PRENIESLI
DO FORMY SVIETIACEHO NEONU.

PHASE 1

X X X X X X X X X X X X X X X X X
A FOUR-DAY WORKSHOP WAS THE FIRST
PHASE OF THE OPENEON PROJECT
AND IT TOOK PLACE IN A MULTIMEDIA
sTuDlOo PLAN C IN CVERNOVKA
(FORMER THREAD FACTORY).

THE PARTICIPANTS - STUDENTS AND
PROFESSIONALS - REPRESENTED

TWO STRONGEST DESIGN SCHOOLS

IN SLOVAKIA: ACADEMY OF FINE
ARTS AND DESIGN AND SLOVAK
TECHNICAL UNIVERSITY. THEY

WERE SELECTED WITH RESPECT TO
DIFFERENT APPROACHES OF THE

TWO COLLEGES TO THE CURRICULA
AND ALSO WITH RESPECT TO THEIR
PROFESSIONAL ORIENTATIONS. THE
VARIETY OF IDEAS AND CREATIVITY
WERE SUPPORTED BY THE EQUAL
NUMBERS OF MEN AND WOMEN, AS
WELL AS BY THE EQUALITY BETWEEN
REPRESENTATIVES OF GRAPHIC AND
PRODUCT DESIGN. THE PARTICIPANTS
WERE DIVIDED INTO PAIRS AND EACH
PAIR DECIDED FOR THEMSELVES
WHAT TOPIC THEY WOULD WORK AT.
TO HELP THEIR DECISIONS THEY GOT
A LIST OF POSSIBLE ASSIGNMENTS

- ENVIRONMENT, BUSINESS, SEX,
POLITICS, TECHNOLOGY, CULTURE,
SOCIETY, AND SOME KEY WORDS

THE WORKSHOP WAS OPENED WITH

A LECTURE ON THE HISTORY AND USE
OF NEON LIGHT IN ART (BRANISLAV
MATIS), AND THERE WAS A SHORT
INTRODUCTION TO THE LANGUAGE

OF SYMBOLS, IsoTYyPE (MARTIN
MISTRIK). Two CZECH DESIGNERS-
PARTICIPANTS GAVE AN INTERESTING



WORKSHOP PREBIEHAL V PRIJEMNOM

A KREATIVNOM PROSTREDI ATELIERU,
LOKALIZOVANOM V INDUSTRIALNOM
PRIESTORE STARE) CVERNOVKY.
UEASTNICI DOSTALI SKICARE,

CERUZKY, GUMY, DROTY NA SKUSOBNE
TVAROVANIE NEONOVYCH FORIEM, MALI
K Disrozicli POCITACE A INTERNET.
PoCAS CELEHO TRVANIA WORKSHOPU
SA NIEKOLKOKRAT zZA DEN SPOLOCNE
DISKUTOVALO O POSTUPE A NAPADOCH.
LEKTORI NEBOLI JEDINI, KTORI(
KOMENTOVALI PROCES TVORBY

A RIESENIA, SVOJE POSTREHY
VYJADROVALI A) UCASTNICI MEDZI
SEBOU. TYMTO SA V POzITIVNOM
ZMYSLE NARUSIL KLASICKY MODEL
VZTAHU “UCITEL-ZIAK' A ATMOSFERA
DOSIAHLA SVIEZI A KREATIVNY NABO).
ZAVER WORKSHOPU SPREVADZALA
SPOLOCNA INTERNA PREZENTACIA
VYSLEDKOV CEZ PROJEKTOR, VZAJOMNA
DISKUSIA A NASLEDNE ZAVEREGCNA PARTY
(S EXPERIMENTALNYM DJjoM BATCHA

DE MENTAL).

SPEECH ABOUT THEIR OWN PROJECT,
WHERE THEY TRANSFORMED

THEIR IDEA INTO NEON LIGHT.

THE WORKSHOP TOOK PLACE IN

A NICE AND CREATIVE ENVIRONMENT
OF THE STUDIO, SITUATED IN

AN INDUSTRIAL SPACE, ON THE
PREMISES OF CVERNOVKA. THE
PARTICIPANTS GOT SKETCH-BOOKS,
PENCILS, ERASERS, WIRES TO WORK
OUT THE FUTURE SHAPES OF NEON
TUBES, AND COMPUTERS WITH THE
INTERNET WERE ALSO AVAILABLE.
THE CREATIVE PROCESS AND IDEAS
WERE DISCUSSED SEVERAL TIMES

A DAY, THE COMMENTS AND VIEWS
WERE EXPRESSED BY ALL THE
PARTICIPANTS AND THUS THE FORMAL
RELATIONSHIP TEACHER-STUDENT WAS
BROKEN AND THE ATMOSPHERE GOT
AN INFORMAL AND CREATIVE CHARGE.
THE WORKSHOP WAS CONCLUDED
WITH A COMMON INTERNAL
PRESENTATION OF RESULTS,

A DISCUSSION, AND FOLLOWED BY

A PARTY (WITH AN EXPERIMENTAL
SLOVAK D) BATCHA DE MENTAL.



OPENEOM
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X X X X X X X X X X X X X

AUTORI/AUTHORS

X X X X X X X X X X X X X
CYPRIAN KOREN
CMYKODESIGN@®GMAIL.COM
BARBORA TOBOLOVA
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X X X X X X X X X X X X X
AUTORI/AUTHORS

MICHALA LIPKOVA -
LIPKOVA®GMAIL.COM

JAN TURZO
JANO.TURZOB®GMAIL.COM

2WMY SA MUSIME STAT ZMENOU,
KTORU CHCEME VIDIET VO
SVETE. (MAHATMA GHANDI)"

"WE MUST BECOME THE
CHANGE WE WISH TO SEE
IN THE WORLD.
(MAHATMA GHANDN)"
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SLUEKA/NOOSE

X X X X X X X X X X X X X
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AUTORI/AUTHORS
X X X X X X X X X X X X X

EMILIA )ESENSKA
EMILIA.JESENSKA®GMAIL.COM
PETER SIMONI(K
INFO®PETERSIMONIK.COM
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2wDO KINAL"

2o DAvaU?®

»QUO VvADIS."

2To 8o ZNAMENA?!

2WKAM 1DES."
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ELENA BOLCEKOVA

DAVID BREZINA

ALICA HORVATHOVA

EMILIA JESENSKA
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PETER SIMONI(K

BARBORA TOBOLOVA

JAN TURZO
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CURATORIAL INTRODUCTION

X X X X X X X X X X X X X
KATARINA SLANINOVA
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OPENEON

X X X X X X X X X X X X X X X X X
HLAVNYM CIELOM PROJEKTU OPENEON,
ORGANIZOVANYM OBCIANSKYM
ZDRUZENImM OPEN DESIGN STUDIO, JE

V SULADE S CELOSVETOVYM TRENDOM
WYVIEZT" UMENIE A DIZAJN DO
VEREJNEHO PRIESTORU A OSLOVIT TAK
¢o NAJSIRSIE SPEKTRUM DIVAKOV, KTORI
ZVYCA)NE DO GALERI[ A DESIGNSHOPOV
ZABLUDIA LEN SPORADICKY. PROJEKT
POZOSTAVA 2z TROCH CASTI. PRVOU BOL
WORKSHOP, POCAS KTOREHO VYBRANE
DVOJICE STUDENTOV VYSOKE) SKOLY
VYTVARNYCH UMEN{, SLOVENSKE)
TECHNICKE) UNIVERZITY V BRATISLAVE
A PROFESIONALOV Z OBLASTI DIZAJNU
(20 SLOVENSKA A CESKA) POD VEDENIM
GRAFICKYCH DIZAJNEROV SPRACOVALI
VYBRANE TEMY DO VIZUALNE
REDUKOVANE) SKRATKY. TIE SA
NASLEDNE PRENIESLI DO FORMY NEONU.
DRUHOU FAZOU PROJEKTU JE VYSTAVA,
KDE SA NEONOVE OBJEKTY PRVYKRAT
PREDSTAVIA VEREJNOSTI. POCAS

NEJ SA USKUTOCNI VYBER LOKACII

A PREVADZOK, KDE BUDU NEONY

PO VYSTAVE UMIESTNENE. TATO
TRETIA FAZA - INSTALACIA NEONOV
VO VEREJNOM PRIESTORE, NAZVANA
NEONTOUR - BUDE USKUTOCNENA

V JANUARI 2070 v BRATISLAVE.

LEN VELMI MALO MEDI{ DOKAZALO

ZA POSLEDNYCH STO ROKOV srOsoBIT
TAKU ZAVAZNU REVOLUCIU V NASICH
ZIVOTOCH AKO ELEKTRICKE SVETLO,
KTORE ZASIAHLO VSETKY OBLASTI
ZIVOTA, VRATANE UMENIA SAMOTNEHO.
NAPRIEK TOMU, ZE SVETLU SU
PRISUDZOVANE SKOR PRAKTICKE

OPENEON

X X X X X X X X X X X X X X X X X
THE MAIN GOAL OF THE OPENEON
PROJECT, ORGANIZED BY THE NON-
GOVERNMENTAL ASSOCIATION OPEN
DESIGN STUDIO, REPRESENTS THE
TRENDS OF “DRIVING” ART AND
DESIGN OUT TO THE PUBLIC SPACE
AND PRESENTING IT TO A WIDE RANGE
OF VIEWERS, WHO RARELY COME

TO GALLERIES OR DESIGN SHOPS.,

THE PROJECT CONSISTS OF THREE
PARTS. THE FIRST PART WAS THE
WORKSHOP., PAIRS OF STUDENTS OF
THE ACADEMY OF FINE ARTS AND

THE SLOVAK TECHNICAL UNIVERSITY
IN BRATISLAVA, TOGETHER WITH
SLovAK AND CZECH PROFESSIONALS
WORKED ON THEIR ASSIGNMENTS
UNDER THE LEADERSHIP OF GRAPHIC
DESIGNERS. FIRST THEY CREATED
REDUCED SHAPES WHICH WERE LATER
TRANSFORMED INTO NEON LIGHTS.
THE SECOND PART OF THE PROJECT IS
THE EXHIBITION, WHERE THE NEONS
ARE PRESENTED TO GENERAL PUBLIC.
DURING THE EXHIBITION, BUSINESS
OWNERS CAN SELECT ARTIFACTS THAT
WILL LATER BE PLACED ON THEIR
PREMISES. THIS THIRD PART OF THE
PROJECT, I.E. INSTALLATION IN PUBLIC
SPACE, CALLED NEONTOUR — WILL BE
MATERIALIZED IN JANUARY 20710

IN BRATISLAVA.

ONLY A VERY SMALL NUMBER OF MEDIA
OF THE LAST HUNDRED YEARS HAVE
SPARKED OFF SUCH A REVOLUTIONARY
CHANGE IN OUR LIVES AS ELECTRIC
LIGHT, WHICH HAS ALSO INFLUENCED
ART INSELF. IN SPITE OF THE FACT



AKO UMELECKE VLASTNOSTI, JEHO
POTENCIAL VYUZIVAJU VO SVOJICH
DIELACH MNOH{ UMELCI, ARCHITEKTI
A DIZA)NERI. NEONOVE SVETLO JE
ZVYCAJNE SPAJANE S URBANNYM
PROSTREDIM, MASOVOU KULTUROU,
REKLAMOU A POVACSINE

VYVOLAVA SKOR NEGATIVNE
KONOTACIE SPOJENE S KONZUMOM,
LACNOSTOU PREVEDENIA BEZ VACSE)
UMELECKE) HODNOTY. NAPRIEK

TOMU FASCINOVALI JEHO FORMALNE
MOZNOSTI A TECHNOLOGIA VYVINUTA
PRE KOMERCNE UCELY NEONOVYCH
REKLAMNYCH PUTACOV UMELCOV AKO
DANA FLAVINA, BRUCE NAUMANA,
OLAFURA ELIASSONA,TRACEY EMIN &I
MARTINA BOYCEA. NEONOVE SVETLO
SA STALO INTEGRALNOU sUCASTOU
UMELECKYCH VYSTUPOV POP ARTU, OP
ARTU, MINIMALIZMU, KONCEPTUALNEHO
UMENIA A ARTE POVERA.

VYSTAVA v OPEN GALLERY PONUKA
SEDEM PROJEKTOV, KTORE VO

FORME NEONOV REAGU,U NA ROZNE
KULTURNO-SPOLOCENSKE TEMY.
PREPOJENIE KOMERENE) FUNKCIE
NEONU S EXISTENCIALNYM NABOJOM
ZVOLENYCH TEM VYTVARA ZAUJIMAVY
KONTRAST A POSKYTUJE ROZNE
MOZNOSTI INTERPRETACI{. AUTORI DIEL
KREATIVNE VYUZILI POTENCIAL NEONU
A PREZENTOVANE DIELA SA VYzZNACUJU
FORMALNOU CISTOTOU A JASNOU
KOMUNIKACIOU SVOJHO OBSAHU.
VYRAZNYM PRVKOM PROJEKTU JE JEHO
PREPOJENIE S MESTSKYM PROSTREDIM,
KEDY SA NEONY V RAMCI NEONTOUR
VRATIA, Z PRE NICH CUDZIEHO
GALERIJNEHO PROSTREDIA, DO

THAT LIGHT HAS A PRACTICAL RATHER
THAN ARTISTIC CHARACTER, ITS
POTENTIAL IS USED BY MANY ARTISTS,
ARCHITECTS AND DESIGNERS. NEON
LIGHTS ARE OFTEN RELATED TO
URBAN ENVIRONMENT, MASS CULTURE
AND ADVERTISING AND THEY OFTEN
CAUSE NEGATIVE REACTIONS, THEY
ARE CONNECTED WITH CONSUMERISM
AND CHEAP ENTERTAINMENT WITHOUT
ANY ARTISTIC VALUE. THEIR FORMAL
POSSIBILITIES AND THE TECHNOLOGY
DEVELOPED FOR COMMERCIAL USE,
HOWEVER, FASCINATED MANY ARTISTS,
sucH As DAN FLAVIN, BRUCE
NEUMAN, OLAFUR ELIASSON, TRACEY
EMIN AND MARTIN BOYCE. NEON
LIGHT HAS BECOME AN INTEGRAL PART
OF POP ART, OP ART, MINIMALISM,
CONCEPTUAL ART AND ARTE POVERA.
THE EXHIBITION IN OPEN GALLERY
OFFERS SEVEN PROJECTS, WHICH -

IN THE FORM OF NEON - RESPOND

TO VARIOUS CULTURAL AND SOCIAL
ISSUES. THE CONNECTION OF
COMMERCIAL USE OF NEON LIGHT AND
EXISTENTIAL CHARGE OF THE CHOSEN
TOPICS SHOWS AN INTERESTING
CONTRAST AND PROVIDES DIFFERENT
INTERPRETATIONS. THE ARTISTS

HAVE USED THE POTENTIAL OF NEON
IN A VERY CREATIVE WAY AND THE
PRESENTED ARTIFACTS CLEARLY
EXPRESS THEIR IDEAS.

THE NEONTOUR WILL BE AN IMPORTANT
PART OF THE PROJECT. THE ARTIFACTS
WILL LEAVE THE FORMAL GALLERY
ENVIRONMENT AND WILL BE BROUGHT
BACK TO THE CITY, WHICH WILL

SHOW THEIR RELATION TO THE URBAN



MESTSKEHO MILIEU, KDE SVOJOU
FORMOU A TEMATIKOU PRISPE,U

K SKVALITNENIU INFORMAGNE)
HODNOTY MESTSKEHO PROSTREDIA.
VDAKA ICH INSTALACII VO VYKLADOCH
A VCHODOCH VYBRANYCH KULTURNYCH
CENTIER, INSTITUCI, DESIGNSHOPOV,
GALERIf, KNITHKUPECTIEV A PRIESTOROV
KULTURNEHO CHARAKTERU SA PROJEKT
DOSTANE DO POVEDOMIA SIRSE)
VEREJNOSTI. TA SA TAK HRAVOU

A KREATIVNOU FORMOU OBOZNAMI

S GRAFICKYM DIZAJNOM A VIZUALNOU
KOMUNIKACIOU AKO DISCIPLINOU,
KTORA OKREM SVO,JE) UZITKOVE)
FUNKCIE MOZE OBSAHOVAT A)
KRITICKY POHLAD NA AKTUALNE
POLITICKO-SPOLOCENSKE TEMY

A MOZE BYT RELEVANTNA A)

V KONTEXTE SUCASNEHO UMENIA.

ENVIRONMENT. DISPLAYED IN THE
WINDOWS AND HALLS OF CULTURAL
CENTERS, INSTITUTIONS, DESIGN
SHOPS, GALLERIES AND BOOKSHOPS,
THEY WILL IMPROVE THE INFORMATION
VALUE OF SUCH PLACES AND THE
PROJECT WILL BECOME FAMILIAR TO
GENERAL PUBLIC. IN A CREATIVE WAY,
WE CAN GET TO KNOW GRAPHIC DESIGN
AND VISUAL COMMUNICATION AS A
DISCIPLINE WHICH CAN ALSO BE BOTH
USEFUL AND CRITICAL TO EVERYDAY
POLITICAL AND SOCIAL ISSUES.



NEONOVA ZMENA II.

X X X X X X X X X X X X X X X X X
ZMENA JE PRESTAVANIE ENTITY

BYT TOTOZNOU SO SAMOU SEBOU,
SPREVADZANE NADOBUDANIM INYCH
VZTAHOV K OSTATNYM ENTITAM,
CHANGE sA K TE)JTO NAJVSEOBECNE,SE)
FORME BYTIA ENTIT VYJADRUJE
PROSTREDNI{CTVOM GANDHIHO MOTTA.
NEROBI TO NASILNE, PONUKA MOZNOST
INDIVIDUALNE, VOLBY (ON / OFF)

A STAVA SA TAK MEDITACIOU

0 NASICH SNAHACH A MOZNOSTIACH
ZMENU USKUTOCNIT. EUPNEA NAM
PRIPOMINA CYKLICKE ZMENY, KTORYCH
SME NEODDELITELNOU sUEASTOU. JE
MEDITACIOU O CASE V TECHNOLOGICKE)
SPOLOCNOSTI, O »ZIVOTE" TECHNOLOGII.
NEONSIGHT UPRIAMUJE NASU
POZORNOST NA ZRAKOVO POSTIHNUTU
PORPULACIU A SUCASNE SA HRAVOU
ZAMENOU VYZNAMOV ZAMYSLA NAD
SLEPOTOU PRITOMNOU V CELE)
SPOLOCNOSTI. CULTURE HLADA OBSAH
SLOVA KULTURA V JEHO ZAVISLOSTI

NA PROSTREDI. NESKUMA JEHO
GENEZU, ALE PREMENU A POUZITIE

NA KLAVESNICI SPOLOCENSKEHO

A INDIVIDUALNEHO ZIVOTA. PANKACSKY
VTIPNYM A PRITOM ELEGANTNYM
NADHLADOM SA MEN{ UHOL POHLADU.
JEHO ZNACKA NAS UPOZORNUJE:
LASKA, SEX, 6YC? NA ABSURDNU
SITUACIU SO SILNOU PRICHUTOU
BEZVYCHODISKOVOSTI A NEMOZNOSTI
ZMENY NAM POSVIETI SLUCKA.
RICHARD FULD zZASE PRIPOMINA

CASY MINULE | BUDUCE. PRE KOHO

JE ZATVORENE A AKO TO CELE
DOPADNE ZAVISi IBA OD NAS...

NEON CHANGE II

X X X X X X X X X X X X X X X X
A CHANGE IS THE END OF ENTITY'S
EFFORT TO BE ITSELF, ACCOMPANIED
BY ACQUIRING DIFFERENT RELATIONS
TO ITS SURROUNDINGS. CHANGE
ESPRESSES ITS ATTITUDE TO THE
MOST COMMON FORMS OF ENTITIES
ACCORDING TO GANDHI'S MOTTO. IT
DOES NOT ACT VIOLENTLY AND OFFERS
INDIVIDUAL CHOICE (ON / OFF)

THUS BECOMING MEDITATION ABOUT
OUR EFFORTS AND POSSIBILITIES TO
MAKE THE CHANGE HAPPEN. EUPNEA
REMINDS US OF CYCLES WHOSE
INSEPARABLE PART WE ARE. IT IS THE
MEDITATION ABOUT THE TECHNICAL
SOCIETY, ABOUT THE “LIFE” OF
NEONSIGHT TECHNOLOGY, IT TURNS
OUR ATTENTION TO THE BLIND AND
AT THE SAME TIME IT CONSIDERS
BLINDNESS [N OUR SOCIETY. CULTURE
SEARCHES FOR THE MEANING OF THE
WORD “CULTURE” IN RELATION TO
ENVIRONMENT. |T DOES NOT EXPLORE
GENESIS, BUT THE CHANGE AND

USE ON THE KEYBOARD OF SOCIAL

AS WELL AS INDIVIDUAL LIFE. UHOL
POHLADU (POINT OF VIEW) IS CHANGED
IN A PLAYFUL “PUNK” WAY AND AN
ELEGANT OVERVIEW AT THE SAME
TIME. ITS SIGN WARNS US: LOVE, SEX,
KITCH? SLUCKA (NOOSE) SHEDS LIGHT
ON AN ABSURD SITUATION WITH

A STRONG TASTE OF THE IMPOSSIBILITY
TO CHANGE ANYTHING. AND RICHARD
FULD REMINDS OF PAST AND FUTURE
TIMES. IT IS UP TO US TO DECIDE

FOR WHOM IT WILL BE CLOSED

AND HOW IT WILL ALL END UP...

&LEN TIMU/TEAM MEMBER
X X X X X X X X X X X X X
PETER VAZAN
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NADACIA - CENTRUM
SUCASNEHO UMENIA/
FOUNDATION - CENTER

FOR CONTEMPORARY ARTS

X X X X X X X X X X X X X
LUCIA GAVULOVA
LUCIA®NCSU.SK

OPEN GALLERY

X X X X X X X X X X X X X X X X X
MEDIUM NEONU V SEBE KONCENTRUJE
ROZSIAHLU SKALU MOZNYCH EMOCNYCH
NABOJOV A ODTIENOV - NA JEDNE)
STRANE SLUZI UCELOM KOMUNIKACIE,
NA DRUHE) DOKAZE BYT AZ »PATOLOGICIKY"
CHLADNY. MOZNO HO CHAPAT JEDNAK
AKO SYNONYMUM POP-KULTURY, &I

AKO NEP{SANY SYMBOL URBANNYCH
PRIESTOROV. V SUVISLOSTI

S PROBLEMATIKOU SUCASNEHO UMENIA
SA STAL NEDIELNOU SUGASTouU

VIZUALNEHO JAZYKA PRIBLIZNE OD OBDOBIA

60. ROKOV, NIEKEDY S MENSOU, INOKEDY
S VACSOU FREKVENCIOU. KAZDOPADNE JE
TO VSAK MEDIUM, KTORE BEZVYHRADNE
ATAKUJE POZORNOST DIVAKA.

PrROJEKT OPENEON PRACUJE PRAVE

S KOMUNIKACNOU SCHOPNOSTOU

NEONU SMEROM K PUBLIKU.

V RAMCI WORKSHOPU SA DO MEDIA
NEONU PROJEKTOVALO NIEKOLKO
ANGAZOVANYCH POSTOJOV JEHO
UEASTNIKOV, REFLEKTUJUCICH AKTUALNE
KULTURNO-SPOLOCENSKE TEMY PODLA
VLASTNEHO UVAZENIA A VYBERU.

HNED PO JEHO PREDSTAVEN! sOM

BOLA PRESVEDCENA, ZE KONVENU/E

S KONCEPCNYM zZAMERANIM OPEN
GALLERY, KTORE PREFERUJE ROZNORODOST
PREZENTOVANYCH PROJEKTOV,

S PREPOJENIM NA REFLEXIU AKTUALNYCH
PROBLEMATIK NIELEN VO SFERE
VIZUALNEHO UMENIA, ALE AJ V KONTEXTE
KULTURY VO VSEOBECNOSTI. A) PRETO
SME SA HO ROZHODLI PODPORIT

A SME RADI, Z2E PRE UCELY JEDNE)

Z FAZ SVOJE) REALIZACIE MU BOL
POSKYTNUTY RELEVANTNY PRIESTOR.

OPEN GALLERY

X X X X X X X X X X X X X X X X X
NEON IS THE MEDIUM WHICH CONTAINS
A WIDE RANGE OF EMOTIONAL
NUANCES . ON ONE HAND IT SERVES
COMMUNICATION, ON THE OTHER HAND
IT CAN BE “PATHOLOGICALLY"” COLD.
THIS CAN BE UNDERSTOOD AS

A SYNONYM FOR POP-CULTURE AS
WELL AS A SYMBOL FOR URBAN
SPACES. AS FAR AS CONTEMPORARY
ART IS CONCERNED, NEON BECAME
PART OF VISUAL LANGUAGE
SOMEWHERE IN 1960s, AND WAS USED
SOMETIMES MORE AND SOMETIMES
LESS FREQUENTLY. IN ANY CASE, IT
IS THE MEDIUM THAT ABSOLUTELY
ATTACKS VIEWER'S ATTENTION.

THE PROJECT OPENEON USES
ESPECIALLY THE COMMUNICATIVE
CHARACTER OF NEON. DURING THE
WORKSHOP PARTICIPANTS EXPRESSED
THEIR ATTITUDES AND APPROACHES
TO CULTURAL AND SOCIAL ISSUES
ACCORDING TO THEIR OWN CHOICE
AND CONSIDERATION. IMMEDIATELY
AFTER THE PRESENTATION OF THE
PROJECT, | WAS SURE THAT IT SUITED
THE ARTISTIC ORIENTATION OF OPEN
GALLERY WHICH PREFERS VARIETY

OF PRESENTED PROJECTS AND THEIR
ABILITY TO REFLECT TOPICAL ISSUES
NOT ONLY IN VISUAL ARTS, BUT ALSO
IN CULTURE ITSELF. THEREFORE, WE
DECIDED TO SUPPORT IT AND WE ARE
GLAD THAT WE COULD PROVIDE OUR
PREMISES.
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PONUKA OFFER

X X X X X X X X X X X X X X X X X X X X X X X X X X X X X X X X X X
NEON INTERIER-EXTERIER, KAZETOVE NEON LIGHTS INDOOR-OUTDOOR, BLOCK
PISMENA A ZNAKY, SVETELNE KAZETY LETTERS AND SIGNS, LIGHT BOXES
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